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Abstract

This paper establishes a chromatic and tonal doctrine for the Tree of Life and grounds 
it, unexpectedly, in the physics of human vision. It advances four connected theses. 
First, that the supernal polarity is properly figured in color: Chokmah is white (the 
active, brightening, yang pole, the Logos) and Binah is black (the receptive, darkening, 
yin pole, the Spirit), with Kether figured as the Supreme Ultimate — the Taiji of Neo-
Confucian cosmology — figured as an undivided white wuji center bearing the single 
black point of the Monad, surrounded by reversing rings in which the two poles 
oscillate. Second, that the hidden-path circuit connecting the lower seven spheres 
(Geburah  Hod  Tiphareth  Netzach  Chesed  Yesod  and back to Geburah) is → → → → → →
not merely a closed loop but a traversal between lighter and darker shades of each color 
and, simultaneously, between higher and lower octaves, with the direction of travel 
determining whether one ascends in luminance and octave or descends. Third, that the 
direction is set by the head of each pillar: Binah, black, governs the severity-side 
current toward darkening and the lower octave; Chokmah, white, governs the mercy-
side current toward brightening and the higher octave. Fourth, and most surprising, 
that this is not a merely symbolic assignment but is grounded in the optics of scotopic 
vision: as the human eye dark-adapts, its peak luminance sensitivity shifts toward the 
blue-green end of the spectrum (the Purkinje shift), so that blue light becomes 
relatively brighter and red light relatively dimmer as illumination fails. The darkness of 
the red-ward current and the brightness of the blue-ward current are therefore 
physically real features of the visual system, not arbitrary correspondences. The paper 
develops each thesis, maps the Taiji onto the crown with attention to the Neo-
Confucian source, and closes with an appendix cataloguing the corpus-wide revisions 
the doctrine requires.

I. The Color of the Supernal Polarity

From the earliest formulations of this system, a chromatic intuition has waited for its justification: 
that Chokmah should be figured as white and Binah as black. The intuition is not arbitrary, and it 
is not merely an inheritance of convention. It follows from what the two supernal spheres are. 
Chokmah is the Logos, the active and outflowing intelligence, the dynamic principle that initiates 



form — the second monad, the Son, the focused expressive force of the left hemisphere. White is 
the proper figure for this: white light is the fullness of active radiance, the presence of all 
frequencies in outgoing brilliance, the brightening pole. Binah is the Spirit, the receptive and 
containing comprehension, the formative womb that gives boundary to the Logos's outflow — the 
third monad, the right hemisphere's contextual containment. Black is the proper figure for this: 
not as absence merely, but as the receptive ground that receives and holds, the darkening pole 
into which radiance is gathered and given form.

This is the active-receptive polarity that the whole tree elaborates, figured at its source in the two 
primordial values of light itself: the white of full radiance and the black of full receptivity. And it 
places upon Kether, the crown above them, a specific demand. If Chokmah is white and Binah is 
black, then Kether — the unity from which both proceed and in which both are held — must be 
figured as their union: not a third color, but the holding-together of black and white in generative 
relation. There is a figure for exactly this in the world's contemplative traditions, and it is one this 
corpus has already engaged: the Supreme Ultimate of Neo-Confucian cosmology, the Taiji.

II. The Supreme Ultimate at the Crown

The Taijitu — the Diagram of the Supreme Ultimate — was given its canonical form by the Song-
dynasty philosopher Zhou Dunyi (1017–1073) in his Taijitu shuo, the Explanation of the Diagram 
of the Supreme Ultimate, which became the cornerstone of Neo-Confucian cosmology. Zhou's 
brief and seminal text synthesized currents of Buddhism and Daoism with the metaphysics of the 
Yijing, and described the generative sequence of the cosmos: from wuji, the limitless or non-polar, 
to taiji, the Supreme Ultimate; from the Supreme Ultimate the alternation of activity and stillness 
generating yang and yin; from yin and yang the Five Agents; and from these the ten thousand 
things. The opening line — which Adler renders as the Supreme Polarity that is yet non-polar — 
names the heart of the matter: the Supreme Ultimate is polarity itself in its unitary ground, the 
two modes held as one before they divide.

Zhou's own description of the Supreme Ultimate's activity is the key to its figure: the Supreme 
Polarity in activity generates yang, yet at the limit of activity it is still; in stillness it generates yin, 
yet at the limit of stillness it is again active; activity and stillness alternate, each the basis of the 
other. This is not a static balance of two halves but a dynamic oscillation in which each pole, 
carried to its limit, becomes the ground of its opposite. The corpus figure for Kether is built to 
show both this oscillation and the emanation from which it proceeds. It is a nested diagram read 
from the center outward as the sequence of emergence itself. At the very center is an undivided 
white field — the wuji, the limitless and non-polar ground — bearing at its exact center a single 
small black point: the Monad, the first point of origin, the one that emerges from the limitless 
before any division. Around this core run two concentric rings, each divided vertically into a light 
and a dark half and each reversing the orientation of the other, in which the supernal polarity 
oscillates: the inner ring sets Binah's black to the right and Chokmah's white to the left, and the 
outer ring reverses this, Chokmah's white to the right and Binah's black to the left. The crown is 
thus not a blank unity but the figure of emanation: the limitless ground at the heart, the first point 
arising within it, and the oscillating polarity — activity and stillness each becoming the basis of the 



other — that the rest of the tree will elaborate. Wuji gives rise to the Monad, and the Monad to the 
Supreme Ultimate's turning of the two poles.

The Supreme Ultimate at the Crown (Kether). At the center, the undivided white field of wuji 
bearing the single black point of the Monad — the first origin emerging from the limitless ground. 
Around it, two reversing rings in which the supernal polarity oscillates, Chokmah-white and 
Binah-black. Read outward, the figure traces emanation itself: limitless ground, first point, and 
the turning of the two poles.

Two points of fidelity to the source deserve statement. First, the orientation of the supernal poles 
in the rings — Chokmah's white toward the right, Binah's black toward the left in the outermost 
ring — follows the orientation of the tree, where Chokmah stands to the right of the viewer and 
Binah to the left, rather than the conventional placement of the classical Taijitu. This is an 
adaptation of the figure to the system, made transparently and with respect for the original. 
Second, the canonical Taijitu of Zhou Dunyi places an empty circle of pure wuji above the black-
and-white circle of taiji proper, marking the limitless ground from which the Supreme Ultimate 
proceeds. The corpus figure draws this same wuji into the heart of the crown's glyph as its 
undivided white center, and sets within it the single point of the Monad — so that the relation the 
classical diagram shows vertically, wuji giving rise to taiji, the corpus glyph shows concentrically, 
the limitless ground at the center giving rise through the first point to the oscillating polarity of 
the rings. The corpus does not appropriate the Neo-Confucian figure idly: it has engaged the wuji-
taiji relation in its own treatment of the limitless ground, and the figure at the crown is continuous 
with that engagement, offered in respect to the tradition that gave it depth.

III. The Color-Octave Doctrine of the Hidden Circuit

With the supernal polarity figured in white and black, the doctrine extends to the lower tree 
through the hidden-path circuit. The four hidden paths and the relations they govern connect the 
six lower spheres into a circuit that the corpus has elsewhere described in its neurological and 
autonomic dimensions. Traced as a path of travel, the circuit runs: Geburah to Hod, Hod to 
Tiphareth, Tiphareth to Netzach, Netzach to Chesed, Chesed to Yesod, and Yesod back to 



Geburah. The claim advanced here is that this circuit is not a flat loop among same-valued 
stations but a traversal through graded shades and graded octaves — that to move along it in one 
direction is to descend through darkening shades of each color and through a falling octave, and 
to move in the other is to ascend through brightening shades and a rising octave.

The structure is that of a spectrum traversed twice over: each sphere carries a color, and the 
circuit passes through these colors not as discrete blocks but as a continuum of lightening and 
darkening, so that the same color appears at a brighter and a darker value depending on the 
direction and position of travel. The octave doctrine runs in parallel: the circuit is a spiral as much 
as a loop, and a full traversal returns not to the same point but to the same point an octave 
displaced — lower if one has traveled in the darkening direction, higher if in the brightening. The 
mnemonic that fixes the convention is directional: a traversal that returns to Geburah by the 
darkening route closes at the lower octave, and a traversal that returns to Chesed by the 
brightening route closes at the higher. The circuit is thus a tonal as well as a chromatic structure: 
to travel it is to modulate, in both senses, through light and through pitch.

What sets the direction is the head of each pillar, and this is the doctrine's organizing principle. 
The Pillar of Severity is headed by Binah, black; its current is the darkening current, the descent 
toward lower luminance and lower octave, the gathering-in and forming that is the Spirit's 
receptive work carried down the left side of the tree. The Pillar of Mercy is headed by Chokmah, 
white; its current is the brightening current, the ascent toward higher luminance and higher 
octave, the outflowing radiance that is the Logos's active work carried up the right side of the tree. 
The severity-side stations — Geburah, Hod — take their tonal character from black Binah above 
them and tend toward the darker value; the mercy-side stations — Chesed, Netzach — take their 
character from white Chokmah and tend toward the brighter. The direction of travel along the 
hidden circuit is therefore not symmetrical: it has a brightening sense and a darkening sense, set 
by which pillar-head governs the current, and the names darkening and brightening are not 
decorative but precise descriptions of the change in luminance value as one travels.

IV. The Physics of the Darkening and Brightening Currents

It would be enough, for a system of correspondences, to establish the color-octave doctrine as an 
internally coherent symbolic structure. But the doctrine makes a stronger claim, and the claim 
turns out to be physically true: that the darkness of the darkening current and the brightness of 
the brightening current are not merely assigned but are grounded in the optics of human vision. 
The hesitation that long attended this doctrine was resolved by a simple observation about how 
the eye behaves in the dark, and the observation is confirmed by the established science of 
scotopic vision.

The human retina has two classes of photoreceptor. The cones mediate color vision in bright light 
and are concentrated for high acuity; the rods mediate vision in dim light, are far more numerous, 
and provide the monochromatic sensitivity on which night vision depends. The two classes have 
different spectral sensitivities, and this difference is the crux. The cones, in bright (photopic) 
conditions, are relatively more responsive across the spectrum including the longer red 



wavelengths; the rods, which dominate in dim (scotopic) conditions, are most sensitive to blue-
green light, peaking near 500 nanometers, and are markedly insensitive to the long red 
wavelengths above roughly 620 nanometers. This is why red light preserves dark adaptation and 
is used for night illumination: the rods barely respond to it, so the eye remains dark-adapted even 
while the red-sensitive cones register the red light.

The consequence for luminance is precise and is the physical heart of this paper. As the eye 
transitions from bright to dim conditions and the rods take over from the cones, the peak 
luminance sensitivity of the visual system shifts toward the blue-green end of the spectrum. This 
is the Purkinje shift. Its effect is that two surfaces — one red, one blue — that appear equally 
bright in daylight do not remain so as the light fails: the blue surface comes to appear relatively 
brighter and the red surface relatively dimmer, because the dark-adapted rods are far more 
responsive to the short blue-green wavelengths than to the long red ones. Red light at night is, 
quite literally, less visible than blue light of the same physical intensity. The brightness of blue and 
the dimness of red, as the world darkens, are objective features of the dark-adapted eye.

This is the grounding the color-octave doctrine had awaited. The brightening current, governed by 
white Chokmah, tends toward the blue end — toward the wavelengths that the dark-adapting eye 
registers as brightening; the darkening current, governed by black Binah, tends toward the red 
end — toward the wavelengths that the dark-adapting eye registers as dimming, as receding into 
the dark. The doctrine that travel in one direction along the hidden circuit brightens and travel in 
the other darkens is therefore not a symbolic overlay imposed on a neutral spectrum. It 
corresponds to a real asymmetry in how the human visual system assigns brightness across the 
spectrum as light fails. The blue direction is brighter and the red direction is darker because, in 
the conditions under which the contemplative eye does its deepest work — the dark, the night, the 
dim interior — blue is brighter and red is darker. The metaphysics of the luminous pillars and the 
physics of scotopic vision say the same thing.

V. The Two Senses of Octave

A word is owed to the octave dimension, which travels in parallel with the chromatic one and is 
more than a loose analogy. The correspondence between color and pitch is itself grounded in a 
real structural identity: both light and sound are wave phenomena, and in both the doubling of 
frequency produces the perceptual return of the same quality at a higher register — the octave in 
sound, and the return of hue through the spectrum in light. The hidden circuit, traversed as a 
spiral, models this doubling: a full circuit of the six lower spheres returns to its starting sphere not 
at the identical value but at the value displaced by an octave, higher or lower according to the 
direction of travel. The brightening current, ascending the mercy side under white Chokmah, 
raises the octave; the darkening current, descending the severity side under black Binah, lowers it. 
To travel the circuit is to modulate through pitch as one modulates through light, and the two 
modulations are locked together: rising in brightness is rising in octave, and the blue-ward, 
Chokmah-governed, mercy-side ascent is the same motion described in two registers of 
perception. The luminous and the tonal are one structure seen through two senses.



VI. Conclusion: The Tree as a Spectrum of Light and Pitch

The doctrine of the luminous pillars completes a dimension of the Tree that the system has long 
implied. The supernal polarity is figured in the two primordial values of light, white Chokmah and 
black Binah, with Kether as the Supreme Ultimate in which they are held in generative oscillation 
— the Taiji of Zhou Dunyi, adapted with respect to the orientation of the tree. The hidden circuit 
among the lower spheres is a traversal through graded shades and graded octaves, its direction set 
by which pillar-head governs the current: black Binah darkening and lowering down the severity 
side, white Chokmah brightening and raising up the mercy side. And the brightening and 
darkening are not symbolic impositions but correspond to a real asymmetry in the dark-adapted 
human eye, in which blue brightens and red dims as the light fails. The Tree of Life is, in this 
dimension, a spectrum traversed in light and in pitch — and the contemplative who travels its 
hidden circuit moves, in fact and not only in figure, between the brighter and the darker, the 
higher and the lower, of the one light.

Appendix: Corpus-Wide Revisions Required by This Doctrine

The establishment of this doctrine entails revisions across the existing corpus, catalogued here for 
systematic application. These are listed as items to be reconciled; the present paper is their 
governing source.

1. Chokmah–white and Binah–black. Every paper that assigns colors to the supernal spheres, or 
that treats Chokmah and Binah without their chromatic values, should be reconciled to the white-
Chokmah / black-Binah assignment. Papers most affected: the Sephiroth treatments, the pillar 
papers, and any color-scale table.

2. Kether as the Supreme Ultimate (Taiji). The crown's figure is the nested glyph established here: 
an undivided white wuji center bearing the single black point of the Monad, surrounded by two 
reversing rings in which Chokmah-white and Binah-black oscillate. Papers and diagrams that 
represent Kether — including the visual atlases and the Sephiroth master table — should adopt 
this glyph, which carries the wuji-to-Monad-to-polarity emanation internally, with the limitless 
ground figured as the white center rather than as a separate circle above.

3. The color-octave reading of the hidden circuit. The papers treating the hidden paths and the 
lower-tree circuit (the hidden-path papers, the autonomic and movement papers) should note the 
chromatic-tonal dimension established here, where it bears on their accounts, without disturbing 
their neurological content.

4. Pillar-headed directionality. Wherever the pillars are characterized, the directional doctrine — 
Binah-black governing the darkening/descending/lower-octave current of severity, Chokmah-
white governing the brightening/ascending/higher-octave current of mercy — should be available 
as the chromatic-tonal correlate of the pillars' existing functional characterization.



5. The scotopic grounding. The night-vision physics (the Purkinje shift; rod insensitivity to red; 
peak scotopic sensitivity near 500 nm) is the empirical anchor for the brightening/darkening 
directionality and may be cited wherever that directionality is invoked.

6. The visual atlases. The interactive and static diagrams — the Sephiroth master table colored by 
the Queen scale, the Tree-of-life figures, and any future correspondence pages — should render 
Chokmah white, Binah black, and Kether as the Taiji glyph, and may encode the 
brightening/darkening directionality of the hidden circuit where the hidden paths are shown.
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